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KuiBcbkuil HalliOHATBHUH JTIHTBICTUYHHNA YHIBEPCUTET

TIEPTEKCTYAJBHICTh Y CYYACHIN AHIJIOMOBHIN

XPUCTUSHCBKINA AHIMAIIII

Y emammi 0ocnidscyemuvcs cinepmexcmyanbHicme y Cy4acHitl XpUCMUAHCOKIU aHimayii anenii-
CbKOI M08010. Busnaueno, wo inmepmekcmyanvHicms y XpUCMUAHCHKIL aHIMayii K pi3HOBUJY
CYUACHOT NPONosioi € MeKCmo- i CMUCIOMBIPHOIO KAMe20PIEH, KA hopmMye NPONOBIOHUYbKULL HCAHD
3a605KU NAPAMEKCMYATLHUM BUABAM, MEMAMEKCNOBOMY MIYMAYEHHIO, 2INePMeKCoUM MpaHc-
Gopmayisam u apximexcmyanvhum 36 ’siskam mexcmie Cesmoeo Ilepedanns, a makodic 6epoaIbHUM
i HeepOANLHUM 3aNO3UYEHHAM MEKCMI8 abo (ppazmenmie mekcmis, Wo HAIeHcamy IHUUM OUCKYD-
CUBHUM NPAKMUKAM [ KVIbMYPHUM mpaouyism. | inepmekcmyanvHicms y XpUCMUAHCOKIU animayii
BUCBIMIIEHO Y cmammi K 36 s130K, wo 00 ' conye mexkcm B (einepmexcm) 3 nonepeouim mexcmom
A (einomexcmom) y euensidi ecebiunoi mpancgopmayii, mooughikayii, nepexnady, aoanmayii, pos-
WUPEHHS HOBO20 2INEePMEKCMY 3a PAXYHOK NONEPeOnb0o20 CINOMEKCNY, a MaKoiC AK 06e3nocepeonii
38 ’A30K 0Y0b-AK020 MEKCMY 3 THUUMU MEKCMAMU 3d O0NOMO20I0 BUKOPUCTNANHS 2INePROCUNIAHD.

Bcmanosneno, wo eusHaueHHs 2inepmexcmyanbHOCHI 6APIIOEMbCS 8 3AIEHCHOCH 810 HANPAMKY
00CNiONCEHHS Yb020 NOHAMMA ma cepu 1020 3acmocygants. OCHOSHUMU HANPAMKAMU OOCi-
O0JICeHHs 2INePMeKCmyaibHOCMi € QinonociuHuil (K mun 38 3Ky Mixc mexcmamu) ma ingopma-
YIIHO-MEXHON02TYHULL (IK CMPYKMYPA HENHIIHO20 MeKCmY).

3’sicosano, wo inmepmexcmyanbHicms ma 2inepmexkcnyanbHiciG € MaKuMi NIOMUnamu mpaHcmex-
CMYAIbHUX 36 A3KI8, SKI BCHAHOGIIOI0Mb MEKCH Y AGHI YU NPUXOBAHT GIOHOCUHU 3 THUUUMU TEKCIAMU.
Hoeeoeno, wo cinepmexcnyanvricms GiOPIZHAEMbCA 810 THMEPMEKCMYAbHUX NPIMUX YUNTY8AHDb, A0~
30l ma pemiHiCyeHyiti mum, Wo Nepuloo’CEPElO 3A3HAE CYMMEBUX MpaHcHopmayil, Mooupikayitl,
inmepnpemayiti ma adanmayiii. BU3HaueHo, wo npossamu 2inepmexcntyaibHOCHi 8 AHAI308AaHIl OUmsi-
Yill XPUCMUSAHCHKIN aHIMAaYii € agmopcoKa iHmepnpemayis, ekcmpanonayis i amMniigikayis KOpomkoeo
Oibnitino20 mexcmy. Bucgimiieno, wo 2inepmekcmyaibHiCb K 36 30K 0)0b-51K020 MEKCMY 3 THUUMU
MEeKCmamut 34 00NOMO2010 BUKOPUCTNAHHSL 2INEPROCUTIAND, YMONCTUGTIOE HETIHILIHe NPOUYUMAHHS, NPO-
CIYX08Y8aHHS aO0 nepe2nnd Mamepiany 8iOn08ioHo 00 NOMped YU HANCAHb KOPUCHTYBAHIS.

Ilepcnekmugor nooanbuiux po3giooK y CyYacHill XpUCUAHCOKIN aHIMayli aHeNillCbKOI0 MOBO0
86AMNCAEMO OOCHIONCEHHS PIZHODIYHUX BUABIE MPAHCMEKCIYANbHOCMI, THMepMedidIbHOCMI, MY1b-

MUMOOANLHOCTE MA IHMEPOUCKYPCUBHOCIHII.

Kniouosi cnosa: cinepmexcmyanvuicms, iHmepmexcmyaibHicms, yumamad, anlo3is, pemMiHicyen-
yis, einepmexcm, 2iNOMeKcm, 2inepnoCcunrants, XpUCMUsIHCLKA AHIMAayis, an2liticbka MO&a.

IlocranoBka mpodaemu. HoBiTHI iHTEpTEK-
CTyaJbHi, MYITBTUMOAANBHI, IHTEPMEIiaNbHi CTYyIii
0E3CYMHIBHO 3aJIMIIAOTECS OIHUMH 13 HaWOLIBII
MEPCIICKTUBHUX HAyKOBHX PO3BIJIOK Yy CY4YacCHOMY
MOBO3HaBCTBI. sl aHamizy CKIagHUX TiOpUAHUX
SBHI Cy4YacHOi KyJNbTYpW 3rajiani cTymii J0BOJIi
9acTO 00’ €THYIOTHCS B €IMHY METOOJIOTIYHY PaMKY.
OmHAM 13 TaKUX CKIQJHUAX TiOpHIHUX SBHII Cydac-
HOI KyJIBTypH BBOKAEMO aHiMayiio (MYJIBTUILTIKALIIO)
SIK «BHJI KIHOMUCTEIITBA, TBOPHU SKOTO CKJIAJAFOThCS
3 HU3KH 300pakeHb (pororpadidHnx abo CTBOPEHUX
Ha KOMIT 10Tepi), M0 (HiKCYIOTh OCTIIOBHI (a3u pyxy
(abo 3miny GopMr) 00’ €KTIB — IEPCOHAXKIB, TIHOBUX
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oci6 ¢inemy» [3]. Hepinko (nuB. Hamp. “The King of
Kings” (2025), “Light of the World” (2025) Ta 6araro
IHITUX SIK MAcIITA0HUX KiHOMPOEKTIB, TaK 1 CIelia-
J30BaHUX OCBITHIX CepialliB) MEPIIOIKEPETIOM IS
CTBOPEHHSI CYYaCHUX AHIMAYIUHUX (inbMi6 CITYTYIOTh
CIIOKOHBIYHI 1CTOPIT, Cepe/] AKUX HAIIly yBary mpuBep-
TAIOTh KaHOHIYHI Oi0MiiiHI HapaTHBU. Y TaKui CHO-
Ci0, crocTepiraeTbes aganTarlist BiJOMAX iICTOPHIHUX
TEKCTIB, 10 y HAYKOBOMY CEPEIOBHIII WMEHYEThHCS
3B’S13KOM Pi3HUX TEKCTIB a00 iHmepmexkcmyanbHicmio
[14]. BinmoBimHo, npu ajanTailii JaBHBOTO TEKCTY
3IIMCHIOETBCS HOTO TpaHC(OPMALLisl UM TEPEKIIAI, TIPH
I[bOMY BHKOPHCTOBYIOThCSI TE€BHI 3aco0u abo meria,
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TOOTO ITOYUHAE JIATH CHHTE3 MHUCTEITB BiJOMUH 5K
inmepmedianvricme [15, c. 43—48]. BesymoBHO, i
Yyac CTBOPEHHS CYYacHOI animayii 3ay4aloThCst pi3Hi
pecypcu abo MOIYCH: TEKCTOBI, ayAiasibHi, Bi3yalbHi,
MIPOCTOPOBI, )KECTOBI, PiMIIe HIOXOBI Ta CMAKOBI, IIIO
MiATBEPKYE BAXKIHUBICTD MynbmumooaivHocmi [13;
6, c. 30] mis BUPOOHMITBA CYy4yaCHOTO KOHTEHTY.
He menm BaromMuM € mpouec HeNniHiHHOTO Mmpodu-
TaHHs a00 mepemisay / MPOCIYXOBYBaHHS cydac-
HUX TEKCTIB, IO BiIOYBa€THCSA 32 PAaXyHOK 3B’SI3KY
OyIb-SIKOTO TEKCTY 3 IHIIMMHU TEKCTaMH, a TaKOXK 3a
JTIOTIOMOTOI0 BUKOPHCTAHHS 2inepnocuians. B iHTEp-
HEeTI MICTUTBCSl BEJIMYE3HA KUIBKICTh MIKTOTpam,
300pakeHb a00 TEKCTOBUX TOBIJIOMJICHbB, SIKI TIOCH-
JIAIOThCS HA 1HIIUH TEKCT, (aiii, calT, 00 €KT TOILO.
VY HayKOBOMY OCEpPEeIKy TaKi IMOCHIAHHS HMEHYIOTHCS
einepmexcmom [5, c. 275-276]. Ilpote, cydwacHiii
MOBO3HaBYIM po3BiALi Opakye NOCHiIKEHHS einep-
mekcmyanvhocmi [12, ¢. 5] sik OAHOTO 13 BHUJIIB TEK-
CTOBUX 3B’SI3KiB (IHTEPTEKCTYaJIbHOCTI), OCOOIMBO
Ha Matepiaji CydyacHHX AWUTIYMX aHIMAIliHHUX BiI€O
3 O10TIHIM CIOKETOM Ta XPUCTHUSHCHKAMH ITIHHOC-
TSAMHU, IO i 3yMOBITIOE AKTYaJIbHICTh TAHOT HAYKOBOL
CTarTI.

AHani3 ocTaHHiX gociaimkeHb i myOaikamiii.
CyuacHi HayKoBIi pI3HMX TyMaHITapHUX Traiy3ei
3HaHb (DOKYCYIOTh yBary Ha JOCIHIDKCHHI Pi3HOPiB-
HEBUX MAJIOTIYHUX BITHOIIEHB Ta 3B’ SI3KIB MK TEK-
CTaMH, 110 B HayKOBOMY CBiTi, ciigom 3a 0. Kpuc-
TeBolo [14], WUMEHYeTbCS iHmepmexcmyanbHicmio.
OpnHak, esiki BueHi, 30KpeMa BUIATHUI QppaHIly3bKuii
niteparyposHasenpb JK. JKeHeTT, okpim TepMiHy iHTep-
TEKCTyaJIbHICTh BUKOPUCTOBYE aHAJIOTIYHUH TEPMiH,
SK-OT MPAHCMEKCMYyanbHicmy ad0 mexcmosa mpamc-
yeHOeHmHicmb K «BCE Te, IO BCTAHOBIIOE TEKCT
y SIBHI Y MTPUXOBaHI BiTHOCHHH 3 IHIIMMHU TEKCTAMI»
[12, c. 1], 10 € OLTBII MHUPOKUM TOHSATTSM 1 BKITFOUAE
I’ SITh TUIIB MPAHCMEKCMYanbHux 36 13Kki6: 1) inmep-
MEeKCMyanbHicmy SIK BIITHOUICHHS CIIBIPUCYTHOCTI
MDK ABOMa TeKCTamMH ab0 MIXK KIJIBKOMa TEKCTaMU
(TyBaHHA, TUIATiaT, anro3ii); 2) napamexkcmydans-
Hicmb SIK BIJTHOIICHHS, IO TIOB’s3Y€ TEKCT i3 3arojio-
BKOM, NEpPEIMOBOIO, HIiCISMOBOIO, HOTATKaMH, eIli-
rpadoM, UTOCTpAIlisIMU, PEKIaMO0, OOKJIaIMHKAMU
KHUT TOIIO; 3) MemamekcmyaibHicms SIK KOMEHTap
TIOTIEPETHBOTO TEKCTY; 4) 2inepmexkcmyaibHicms SIK
3B’S130K, 10 00’ €AHYE TeKCT B (einepmexcm) 3 momne-
penHiM TekcToM A (einomexcmom) y BUIISAIL HE
KOMEHTaps, a BUCMIIOBaHHS, MAapOJiIOBaHHS TOIIO;
5) apximexcmyanvHicmb SIK JKaHPOBUH 3B SI30K TEKCTIB
(BU3HAYEHHS POJIOBOTO CTATyCy TeKCTy) [12, ¢. 1-5].
YV nanoMy mocCHiIKeHHI CIIpoOyeMO IpoaHali3yBaTH
OJIMH 13 BUIIB MIKTEKCTOBUX 3B’SI3KIB — 2inepmex-

164 | Tom 37 (76) N© 2 2026. YactuHa 1

cmyanvricms. Bapro 3a3HaYMTH, 10 BHU3HAYCHHS
einepmexcmyanbHocmi BapitoeThCs B 3aJIEKHOCTI Bif
HaMPSIMKY JTOCIIKEHHS I[HOTO MOHATTS: 1) (imosio-
TiYHUI (K THM 3B’SI3Ky MK TEKCTaMH), OCHOBHUMH
MPEJCTaBHUKAMH $IKOTO € HACTYyIHI 3apyOikHi Ta
BiTum3HsAHI HaykoBIli: K. XKenerr [12], M. Piddarep
[16], €ni3 Ozaii [1], C.B. Jlazapenxo [4], A.JI. Tara-
peuko [8], O. Uepnuiu [9] Ta 2) indopmaniiino-rex-
HOJIOTiYHMIl (SIK CTPYKTypa HENiHIHHOTO TEKCTY),
cepen SIKUX 3a3HauuMO Takux mociimaaukis: T. Hems-
con, I. bexta, A. Boponka, /I.I. 3aropynsko, O. Koa-
JTHOBa Ta iHII [9, ¢. 146].

[IpoanamnizyBaBmin  JOCTI/KEHHS  3apyOiKHHX
Ta BITYM3HSHUX HAYKOBIIB TPHUCBSIUYCHHX MOHATTIO
einepmexcmyanbHocmi, BiI3HAYUMO JISKiTbKa Mpallb,
B SIKHX HAayKOBIIl TIPWIJSIFOTh 3HAUHY yBary MOHS-
TIHHO-TEPMIHOJIOTIYHOMY amapaTy Ta aHaii3y Iore-
penHix mociipkeHsb Tineprekcry. CydacHa JOCHif-
Huag O. Yepuum [9] Hamae IPYHTOBHHUM aHami3
TIOTIEPE/IHIX PO3BIIOK, 30CEPEeKYIOUNCh Ha iCTOPIi
BUHHUKHEHHS TIOHSTTS TiMEPTEKCTY, HOTO PO3BUTKY
1 YCBIZOMJIGHHIO SIK KOMIT IOT€PHOT TEXHOJIOTii Ta
00’€KTy JTIHTBICTHYHOTO aHami3y [9, c. 146]. [amor0,
HE MEHII 3HAYyIIOI BBAXAEMO HAYKOBY PO3BIIKY
C.B. Jlazapenko [4], B KOTpili BUCHA 3BEpTA€ yBary Ha
«UYUCETBHICTh JOCIHIPKEHb TIMEePTEKCTY, Ta IMIUPOKE
BUKOPHUCTAHHS TIEPTEKCTOBUX TEXHOJIOTi», Hajae
COJIiTHY KiNBbKICTh BapiaHTiB BU3HAYEHB T1MIEPTEKCTY-
aJBHOCTI Ta 11 O3HAK, OJHAK, HAIOJIATAE Ha BIIACYT-
HOCTI «ITUTICHOT ITHTBICTUYHOT KOHIEMIII1 TiMePTEKCTY
Ta HOro €aMHOI 3aralbHONIPUIAHATOT NediHiuii», mpo-
MOHYIOYHM BJAacHY JCQiHILII0 TiMepTeKCTyaabHOCTI
razetrHoro tekcry. [4, ¢. 39—40]. Kpim Toro, y crarri
AJL. Tarapenko [8] mOBOAUTHCS ABO3HAYHICTH TEp-
MIHY «TiIEepTEKCT», TIOB’SI3aHOI0 3 MIUPOTOI0 chepu
H0r0 3aCTOCYBaHHS, a TAKOXK JAOCIIHKY€EThCS TUTAaHHS
MOXOKeHHsI, QYHKUIOHYBaHH:, nudepeHuianii tep-
MiHIB «TIIEPTEKCT», «TiMePTEKCTYaNbHICTb», «Epro-
JIMYHA JIiTeparypay, siki BKHBAIOThCS HA OKPECIICHHS
MOCTMOJIEPHICTCHKHX HeNHIHHUX pomaHiB [8, c. 104].
Byno nomiveHo, 110 B Cy4yacHUX HpalsiX 3 BUBYCHHS
rinepTeKCTyaabHOCTI, 1€ MOHATTA JOCTIIKYETbCS Ha
Marepianax xynoxHiid TekctiB (A.Jl. Tatapenko [8]),
inTepueT-nuckypey (O. Uepnum [9]), onnaiiH-menia
(I.1. 3aropynsko [2]), razetHoro tekcty (C.B. Jlaza-
peako [4]) Tomo. Ilpore, anms cydacHOi HayKOBOL
pO3BimKM Opakye aHajizy TiNepTeKCTyalbHOCTI
y peNiriiHoMy JHUCKYpCi, 30KpeMa y XPHCTUSHCHKIN
NPOTOBi/I, SIKa HA Cy4aCHOMY PO3BUTKY CYCHUIBCTBA
HaOyBae pi3HUX HOBUX (opM, HaNpUKIAI, y hopmaTi
aHIMAIITHOTO BiJI€O, 110 W 3YMOBIIIOE MEPCIEKTUB-
HICThb, AKTYaJIBHICTH 1 3HAYYIIICTH TAHOT TpaIIi.

VY Takmii cmociO, aHaji3 OCTaHHIX J0CJIIKEHb
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1 myOmikaliii JOBOAUTH, IO AKTYaJbHUM Yy Cydac-
Hill JTIHTBICTHUI 3aJIUINAETHCS MPOOIeMa BU3SHAYCHHS
TEPMiHY TilEPTEKCTYaIbHOCTI, HOTO PO3MEKyBaHHS
BiJl CYMDKHHMX TEpPMIiHIB, TaKHX SK IHTEPTEKCTyallb-
HICTH TOINO, BHSIBJICHHS TIPOSIBIB TiMEPTEKCTyallb-
HOCTI B 3QJI©KHOCTI BiJ] TApaJurMu TOCIiIPKEHHS Ta
cthepu QpyHKITIOHYBaHHSI IILOTO MTOHSITTS.

IlocranoBka 3aBaaHHg. MeTa crarri mossrae
y IOCIIPKEHH] BUSIBIB TiEPTEKCTYILHOCTI Y cyJac-
HIH XPUCTUSHCHKIA aHIMaIlii aHmIiACHEKOI0 MOBOIO.
Merta peanizyeThcs y HU3III 3aB/IaHb: 3allPONIOHYBATH
BJIacHY JIe(hiHIIli0 TIMepPTeKCTyaabHOCTI Ta IHTEPTEK-
CTYaJIbHOCT] Y XpUCTUSHCBKIN aHiMaii; iZeHTH]IKy-
BaTH CITIBHI 1 BIIMIHHI PUCH TIIEPTEKCTYaIbHOCTI Ta
THTEPTEKCTYabHOCTI; JIOCIIIUTH 3aCO0M BUPAKEHHS
TIMIePTEKCTYaTbHOCTI B aHIMAIIMHUX BiACO aHTIIM-
CBKOIO MOBOIO.

Bukaan ocHoBHoro marepiamy. Ha nam nomsn,

iHMepmeKCmyanvbHicms y XPUCIMUAHCHKIN aHimMayii

(OCTaHHIO BBaXKAEMO PI3HOBHJOM Cy4YacHOI XpHC-
TUSHCHKOI TPOTIOBiJII) € TEKCTO- 1 CMHCIOTBIPHOIO
Kareropiero, ska (HopMye TMPOTOBITHUIBKUN >KaHP
3aBISIKM [ApaTeKCTyaJbHUM BHUSIBaM, METaTEKCTO-
BOMY TJIyMau€HHIO, TiMEPTEKCTOBHM TpaHCchopMa-
LisIM 1 apXiTeKCTyalbHUM 3B’S13KaM TEKCTiB CBATOTO
[Nepenanns, a Takok BepOaIbHUM 1 HeBepOATbHUM
3aM03WYEHHSAM TEKCTiB a00 (hparMeHTiB TEKCTIB, IO
HaJIeKaTh 1HIIUM JUCKYPCUBHHMM IIPAKTHKAM 1 KYJIb-
TypHUM Tpamuiism [7, c. 2]. Y cBowo uepry, cinep-
MEeKCMYanbHiCMb, SIKa TAKOXK € BIJOMOIO SIK 2inomex-
cmyanvHicms [12, ¢. 5] po3yMieMo 3 JBOX MO3HUIIIN:
1) six 3B’s130K, 110 00’€aHye TekcT B (cinepmexcm)
3 TIOTIEPEIHIM TEKCTOM A (einomexcmom) y BATISAIL
HE KOMEHTaps, a BceOiuHOi TpaHcdopmarii, Moan-
¢ikarii, nepeknamy, ajanTtaiii, po3MUPEHHsS HOBOT'O
TIIEePTEeKCTY 3a PaxXyHOK MONEPEIHBOTO TiOTEKCTY;
2) sk Oe3nocepeAHiid 3B’S30K OyIb-SIKOTO TEKCTY
3 IHOIMMH TEKCTAMH 32 JIOTIOMOTOI0 BHKOPHCTAHHS
rimeprocuians [ 5, c. 276].

[IpoinrocTpyeMo TMpoOsSBU  TiMEPTEKCTYaTbHOCTI
Ta IHTEPTEKCTYAIbHOCTI Y Cy4acHI XPUCTHSHCBHKIN
aHiMarll aHDTHChKOI MOBOO. [l TpUKIamy Mpo-
aHaJIi3yeMO XPUCTHSHCHKUM aHIMAIiMHUN QiIbM i
Ha3Boro The Story of Lydia / Women in the Bible
Series for Kids, mo po3mimeno Ha Bible Kids mmar-
¢opmi YouTube [11]. Animamis mpucssiueHa Cas-
tirt Jlixii MakemoHChKil — Oaratiii Ta mepin KiHIli
3 @ininmiB (maBHBOrpenbKOro micra y ®pakii, Ha
y30epexoki Ereficbkoro mopst). Im’st Jlizii 3ragyerncest
B bi0Omii, a Tounime y HOBO3aBiTHUX JlisTHHSIX armoc-
toiiB, jumre nBidi (MistH. 16:11-15, 40) [10]. BBa-
JKA€THCSI, 110 BOHA Oyna MepIIol0 HOBOHABEPHEHOIO
S3UYHMLICI0 B €Bpomi Ta MEpUIOI0 BipyIOYOIo, sKa

BIJIKpWJIA CBIM JIM SIK IICHTP MOKJIOHIHHS ISl €BPO-
nelchKkuX XpuctusH [17].

CTpyKTypHO aHiMaIlisl CKJIQAA€ThCS 3 TPHOX Yac-
ThH, a came: 1) Intro abo Berymy, 1€ 3’SBISETHCA
CydyacHa aHiMOBaHa JiBUMHA-IIIIITOK 31 BCTyTHUMH
MOSICHIOBAJIbHUMH CJIOBaMH 1I0/I0 MalOyTHBOTO OTIO-
Bimanus: “I want to tell you about a woman named
Lydia and the start of the First Christian Church in
Europe”; 2) Story uu cioxkeTy, B SKOMY 1UTIOCTpY-
€TbCsl KOPOTKa icTopist HaBepHeHHs Jlinii y dininmax
(dista. 16:11-15) 1 Buainns (con) [1aBna mpo make-
nouns (MistH. 16:6—10), 1m0 3aKiHYYETHCS CIIOBaMHU
BHINE3TAIaHO] CydacHOi aHIMOBAHOI IBYMHH TIPO
3apODKEHHS y TOMi yermimHo1 Kymauxu JIimii, sika Top-
ryBaja OarpstHIMH TKaHWHaMH B Micti Tiatupi, mep-
mroi uepksu B €Bpomi: “...and right there in Lydia’s
home the first church in Europe was born even though
Lydia was a successful businesswoman she loved God
and only wanted to serve Him that’s why God could
open her heart to understand Paul'’s message about
Jesus...”’; 3) Outro abo 3aBepieHHs, B sKiif aHiMa-
isl HOCTYMAETHCS TPaAULIIHHOMY 32 (hopMolo Ta 3Mic-
TOM CY4acHOMY BiJIcO, B SIKOMY CIpPaBXHs JiBYHHA-
MITITOK, KOTpa WMOBIPHO BHCTYIAE MPOTOTUIIOM
JUIS. aHIMOBAHOTO 3raJlaHOTO BHILE HEPCOHAXKY, BITAE
IOHUX IVISIIAYiB 3 POXaHHM, SKIIO M crogodanocs
BiJico / aHIMaIlisl, TOCTABUTH BEJIMKUN TAJICI[b BIOPY
abo0 MOZINCS HUM 3 APYToM / APYy3sIMH, ITiITHUCATHCS
TOIIIO.

V Takmii crocib, KoKHAa YacTHHA aHIMallii-
HOTO BiJICO BIIPI3HAETHCS 32 TAKHUMHU KPUTEPISIMH:
a) cyuacHi / munyai nooii, siK-0T: IEPEIUICTIHHS 1CTO-
PUYHHUX MOJiH (TOOTO TEKCTIB) IBOXTUCSYHOI JaB-
HOCTI (Ma€ThCs Ha YBa3i inmepmekcmyanibHicms) i3
Cy4acHHMM OOTPYHTYBaHHSM TS TiTeH (K Memamex-
cmyanbHe TIyMadeHHs a0 KOMEHTap TOIEPeTHbOTO
TEKCTY); 0) animayiiine / cyuache 6ideo: MIXXTEKCTOBI
3B’SI3KM MYJBTUILTIKAIIIHHUX Ta MOJICPHOBUX BiJICO-
psIiB SIK HEINHIMHI TimepTeKcTyalbHi TpaHchopMa-
1ii; 8) HassHicmb / 8idcymuicmo npeyedeHmuux abo
HenpeyeoenmHux yumam, auto3il, pemiHicyeHyill 4u
NOCUNAHD.

Po3missHeMO OUIBIN JETAJILHO MPOSIBU TilEpTEK-
CTyaJIbHOCTI Ta, BIAMOBIIHO, IHTEPTEKCTYaIbHOCTI
y 3alpoNOHOBAHIN AJIsl aHaIi3y XPUCTHSIHCHKIHN aHi-
Marttii. OCHOBHUM TEKCTOM, 110 (DYHKITIOHY€E SK TEKCT
A abo monepeHiii TEKCT, TOOTO 2inomexcm 3a BU3HA-
yenHsMm K. XKenerra [12, c. 5], BBaxkaemo Bipiri
3 HoBo3aBiTHUX [lisHb anocromiB (Misa. 16:6-10,
11-15). BinmiTEMoO, 110 aBTOpamMH aHiMaI[ii{HOTO
Bijieo OyJI0 BIPOBAKEHO JCKIIbKA TIOMIYEHUX HAMHU
ajanramiii einomexcmy (tekcty A). HaBememo mpu-
KIQJAW TaKUX TiNepTeKCTyallbHUX TpaHCHOpMaIIiid.
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[Neporo Ta HAWOIBII IPO30POIO aJANTALIEIO € TTPO-
[[eC MepeKasy HOBO3aBITHOI iCTOpIi 3a JOIOMOTOIO
iHIIOro 3aco0y abo 3aco0iB / Menia, MPU SIKOMY
010miiHNN HapaTHB TPaHCPOPMYETHCSA Y Bi3yaIbHUHN
TBip y BUINIAAI cy4acHoi aHimaii. [Tpu Takiit aman-
Talil CHoCTepiraeMo MEPETBOPCHHS JaBHBOTO TEK-
CTy Ha BUCTaBy i3 Cy4acHOIO peasi3alli€lo B paMKax
IHTEPTEKCTYalIbHUX, MYJIBTUMOAAIBLHUX Ta iHTEpMe-
JUATBHUX CTYJIIH.

[HImIMM BaroMMM HPOSIBOM  2inepmeKcHyanbHOC
Yy XpHUCTHSHCHKOMY aHiMalliitHoMy Bimeo “The Story
of Lydia / Women in the Bible Series for Kids” [11], Ha
Hally JAyMKY, € eKCHaucis K PO3IMPEHHST KOPOTKOTO
OIOBIJIAHHSI, IO BIIOYBA€ThCS MU aJaNTallii TeB-
HOTO TEKCTy TIiJT "ac Horo ekpamnizarii. Hampukman, Ha
TIOYATKy aHiMaIlii ToJIOBHYy Tepointo JIimiro 300pakeHo
SIK 3aMO’KHY Ta BIUTMBOBY TOPTOBHLIIO, KOTpa IpoaBasia
BUpOOH, To(apOOBaHi y MypITypoBHi KOJIp, TOOTO IiH-
HHH KOJIp, SKAI BUTOTOBIISUTH 3 IEBHUX MOJIFOCKIB, TOMY
1Ie BBXKAJIOCS Y J[aBHI YacH IIIaHOBAHOO Ta MPUOYTKO-
BOIO TopriBnero: Lydia lived in a city called Philippi in
Macedonia. She sold expensive purple cloth which at
that time was very difficult to make and her business was
quite a success [11]. 3a3HaurMo, 110 3TiJJTHO OCTaHHIM
apXeoJIOTiYHUM 3HaXiZKaM, BUPOOHHIITBO ITyPITypPOBHX
¢bap0 y CepenzeMHOMOpP’T aroCTONBCHKUX YaciB Oyii0
HalOaKaHIMM 1 HaHTOPOXKUIMM, YACTKOBO 3aBISIKH
Horo cTifiKocTi 10 Kombopy. Tak 3BaHWH «TipiHCHKHI
mypIryp» OyB BOBHOFO, 320apBICHO0 OapBHUKOM, BUTO-
TOBJICHUM 3 KPUXITHHX CEPEA3EMHOMOPCHKUX MOJIIOC-
kiB. Jlo Toro », Tiarupa Oyna LEHTPOM BUPOOHMIITBA
nypiypoBux ¢ap6. Takum urHOM, Jlizis MOXITMBO Oyna
TOPTOBIIEM TIiaTiPCHKUAM ITyPITypOM a00 K iMITOpTEpOM
[APCHKOTO «TIPICHKOTO TypIypy». Y Oyib-sKoMy pasi,
BOHA MMOBIpHO Oysia pO3yMHOIO Ta Oaratoro Mianpu-
€MHHUIICIO 200, SKOU 3apa3 1l MokHa Oyio O Ha3BaTh —
Oi3necBymMeH [17]. B animartiiinomy (inbmi, He3Baxa-
I0UM Ha Te, 10 Y 2inomexcmi IPSIMAM TEKCTOM He OyI1o
HaICaHo Tpo 1i CTaToK, pOnuHY, OYIMHOK 1 Take iHIIe,
aBTOPH aHIMaIlii Bi3yasi3yroTh il OyIMHOK SIK IPOCTO-
pHH, SIKUIA MIr BMiCTHTH 0ararb0Xx TOCTeH Ta ciyT, o0
33/I0BOJILHUTH iXHI MOTPEOH, 10 MaJIo OyTH PiIAKICHUM
JOCSITHEHHSIM Yy Ti yacH. Jlinisi, 0e3cyMHIBHO, Majia OyTH
MIPAITLbOBUTOIO, CMIJIMBOIO Ta PO3YMHOIO JKIHKOIO, 100
JIOCSTTH Takoro ycrixy. Cimifi BiIMITHTH, 0 caMe TaKy
JIONATKOBY iH(OpMAIlifo Oyi0 BHKOPHCTAHO y aHiMa-
il BIpOTiHO YISl aanTallil 10 Cy4acHUX DIISIadiB Ta
TXHBOTO KpalIioro po3yMiHHSI KOHTEKCTY >KUTTS TOJILI-
HBOT XPUCTHSHCHKOT JKIHKHU Ta i1 OTOUCHHSI.

Jlo nposiBiB einepmexcmyanvnocmi'y JOCIIIKYBa-
Hill HAaMH aHIMAIlil MOXKHA BiJIHECTH HACTYITHUN TIPH-
KJaj 3 Bizeo, B skomy Jlimist 300paxkyeTbes sk miupa
MIPOJIAaBYMHS, 110 POOUTH KOMILTIMEHT CBOTH KITIEHTII
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CTOCOBHO (DIOJIETOBOTO KOJBOPY, KOTPUH 1/1€aibHO
macye J0 KOJbopy ii odueid, Tomy ¥ Bigmae i BupiO
oeskorroBHO: “Oh! Yes, this Tyrion purple will go
perfectly with your eye color! Actually, it looks so
good on you I think I'll give it to you for free! No, no,
no! Please, just keep your money!” [11]. 3a3Hauenuit
NpPOSIB TIMEPTEKCTYAIBHOCTI MOXKHA 1IeHTU(DIKYBaTH
SK eKCTPANoJAIilo, MO0 BUKOPUCTOBYETHCS AaBTO-
paMu Bijieo JUTsl 3aITOBHEHHSI MPOTaIiH a00 HEeBHU3HA-
YeHOCTeH y BUXITHOMY Marepiaii (einomexcmi), abo
gk ammJigikanio, TOOTO PO3MIMPEHHs, T0AaBaHHS
TEKCTY 3aJulsl MOCHJICHHs emoliiiHoro edekry. He
MO)KHa HE TOTOAWTHCH, IO aBTOPH aHIMaIlii 3acTo-
CyBaJIM BJAacHy iHTepmpeTalil0 aHali30BaHOTO
KOPOTKOTO O10JIIHHOTO CIOKETY, BiJIIIITOBXYIOUYHCH Bif
0COOMCTHX 3HaHb, BipyBaHb, KYJIBTYpHHX TpaJWLii
touio. Kpim Toro, Lieit emizon Mae J0CTaTHLO CyyacHy
iHTepnperaniio (MPUIYIIEHHS) CTOCOBHO MaJOBi0-
MOTO HUHIIIHIHN ayauTopii crtocoly >KUTTS Ta TOPTiBIi
JIABHIX YaciB, 10 i BUCTYIIAE 2inepmeKcmom, KOTpuit
3aCTOCOBAaHO Il OiNbII 3PO3yMIIIOTO CIPUHHSATTS
iH(hopMarlii I1st TUTSY01 BIKOBOT KaTeropii.

OKpiM TiMepTeKCTyalbHOCTI aHaTi30BaHa aHIMAIlis
MICTHTb iHmepmeKcmyanvbHi 3aTI03MIEeHHS 3 HOBO3aBIT-
HUX TekcTiB. [lepmr 3a Bce, 1€ TIpsMe ATYBAHHS 1CTO-
pii po HaBepHenHs Jlixil y Dininmax 3 HOBO3aBITHHUX
BipmiB Jisap anocromiB ([listH. 16: 11-15): (Lydia’s
Conversion in Philippi)  From Troas we put out to
sea and sailed straight for Samothrace, and the next
day we went on to Neapolis. "> From there we traveled
to Philippi, a Roman colony and the leading city of that
district of Macedonia. And we stayed there several days.

3 On the Sabbath we went outside the city gate to
the river, where we expected to find a place of prayer.
We sat down and began to speak to the women who
had gathered there. ¥ One of those listening was a
woman from the city of Thyatira named Lydia, a dealer
in purple cloth. She was a worshiper of God. The
Lord opened her heart to respond to Paul’s message.
5 When she and the members of her household were
baptized, she invited us to her home. “If you consider
me a believer in the Lord,” she said, “come and stay
at my house.”” And she persuaded us. [10]. Ilo-npyre,
y cepenuni icropii mpo Jligirto aBropu animarii
3aCTOCOBYIOTH III¢ OJIHE TMpsIME IUTYBAaHHS BipIIiB
3 Jisap amoctomiB (MisH. 16:6-10) — «Buminus
[TaBna mpo makenonisi»: (Paul’s Vision of the Man
of Macedonia) ¢ Paul and his companions traveled
throughout the region of Phrygia and Galatia, having
been kept by the Holy Spirit from preaching the word
in the province of Asia. ” When they came to the border
of Mysia, they tried to enter Bithynia, but the Spirit
of Jesus would not allow them to. ® So they passed



3arajibHe MOBO3HaBCTBO

by Mysia and went down to Troas. * During the night
Paul had a vision of a man of Macedonia standing
and begging him, “Come over to Macedonia and help
us.” 1 After Paul had seen the vision, we got ready
at once to leave for Macedonia, concluding that God
had called us to preach the gospel to them. [10].

OxpiM MOpSAMOrO IMTYBAaHHS aBTOPW aHiMamii
MOCIYTOBYIOTECSL AJI03isIMU Ta peMiHicHeHIisAMHI
Ha HOBO3aBITHI TekcTU. OJHMM 3 TaKHX IPHUKIA-
IIiB € CIIOMHH (K PEMIHICIICHIIIS) PO HAaBEPHEHHS
Capna (HisH. 9:1-9): “I first met Him on my way to
Damascus after that my life was changed completely
and now Jesus lives within me in my heart”. Takox,
OJIHA 3 aJro3il, Ha Hally AYMKY, BHSBISETHCS JICIIO
HelMoBipHOIO, a came: ‘I was in Tarsus, you know,
while Jesus himself taught me everything about Him
firsthand. It was incredible”. Amxe BiIOMO 3 KHUTH
HisHp anocroniB mpo amocrona [laBma te, mo BiH
Bupic y Tapci i HaBuaBcsi B €pycanumi y 'amadniina,
ajie Horo nepiia «3ycTpiu» 3 XpUcToM Bi0ynacs BKe
TMICIST PO3IT ATTA — Y BUAIHHI IO 1opo3i 10 Jlamacky.
MoxxHa TIPUIYCTHTH, IO IIe € amro3ieto Ha (JlisH.
22:3): “I am a Jew, born in Tarsus of Cilicia, but
brought up in this city, educated at the feet of Gamaliel
according to the strictness of the law of our fathers,
being ardent and passionate for God just as all of
you are today”. [10]. IlpoTe, y aHami30BaHii aHiMa-
i1 aBTOPCHKOIO BUTAJIKOIO BUSIBIISIETHCS MOMKIIHBICTD
Takoi 3ycTpiui Ta cminkyBaHHS y Tapci, mo Hemae
ICTOPUYHOrO 200 TEKCTYaJbHOTO IiJATBEPIKCHHSI.
MoskHa KOHCTaTyBaTH, 110 1I€ € TAKOX OJHUM 3 TPO-
SIBIB TIMEPTEKCTYyaJIbHOCTI SIK MOJU(IKAIIT mornepe-
JTHHOTO TEKCTY.

Baptum yBaru, Ha Hall TODISAJ], € PO3YyMiHHS
riIepTeKCTyaJbHOCT] y CydacHil XpUCTUAHCHKIHN aHi-
Maiii aHDIiIHCHKOI0 MOBOIO Kpi3b MPHU3MY HE TiTBKH
Ginonociunoi, a W iHGoOpMayiiHO-MEXHON0IUHOT
napaaurMu. AHajizoBaHa HaMu aHimaris “The Story
of Lydia / Women in the Bible Series for Kids” po3-

TalioBaHa y BiUTbHOMY noctymi sik Ha Bible Kids
wiatrdopmi YouTube, Tak i y 3actocyHky «biOmis
st giteit» / the Bible Kids app, ne HamaeTbest HU3Ka
nocunanb, sk-ot: 1) linktr.ee/biblekids; 2) youtube.
com/channel/UChsmRxJ c4i3H1SjtD9-Mmw?sub
confirmation=1; 3) biblekids.io; 4) instagram.com/
biblekids.io. Y Takuii crmoci0b, 3rajgadi BHIIE ado
Oymb-sKi 1HIIN TMOCHWJIAHHS, IO SKUX 3BEPTAIOTHCS
KOPHUCTYBadi, BBAYKAEMO OJIHUM 13 TIPOSIBIB TilepTeK-
CTYaJIBHOCTI SIK 3B’ 13Ky OyIb-SIKOTO TEKCTY 3 IHIIUMHU
TEKCTaMH 3a JIOIIOMOTOK) BUKOPUCTAHHS TiNEPIIOCH-
JIaHb, 110 YMOXKJIMBITIOE HEJIIHIHHE MPOYUTAHHS, TIPO-
CIIyXOBYBaHHsI a00 Teperis MaTepiany BiJMOBIIHO
1o oTped um OakaHb KOPUCTYBadiB. Take yCBimOM-
JICHHSI TIMEePTEKCTY MiATBEPIKYETHCS JIOCITIDKSHHIM
3aropynbko Jl. 1. mpo MOXJIMBICTH TilepTEKCTyallb-
HOCTI BU3HAUaTHCA: «<...> KOMYHIKaHTOM, IO 3a/1a€
JIOTIKY HaJamTOBYBaHMX 3B’S3KiB, OJHAK arocTepi-
Opi BOHA KEPYETHCS KOMYHIKAaTOM, SIKH CaMOCTIHHO
BH3HAUA€ CBIM MUIAX CHOXUBAHHS KOHTCHTY TIOMIXK
3aIlpOIMOHOBAHMX BapiaHTIB» [2].

BucnoBkmu. [ligOuparoun micyMOK, 3ayBa)KMMO,
10 Cy4YacHIl XPUCTUSHCHKIN aHIMAaIlii aHITIHCHKOIO
MOBOIO NPHUTaMaHHI BUSBH IHTEPTEKCTYaJILHOCTI Ta
TiIepTeKCTyallbHOCTI K PI3HOPIBHEBUX J1aJIOTIYHIX
BiJTHOIIIEHH Ta 3B’SI3KiB MK TEKCTaMH. Y CTaTTi Oyiio
JTIOBEJICHO, IO BIAMIHHUM MiXK TIPSIMHUM ITUTYBaHHIM
SIK 32CO00M BHPaXKEHHS IHTEPTEKCTYyalIbHOCTI Ta BHsI-
BaMH TiMEPTEKCTYaIbHOCTI BUCTYIA€E Te, IO TMEpIIe
MOHSTTS] BUKOPUCTOBYETHCS O€3 3MiH y BUIVISIL TIPSi-
MOTO IMTYBaHHS, aTI031i Ta PEeMIHICIICHIIIN, TOMI K
JIpyTe — 3a3Ha€ CYTTEBUX TpaHchopmarliit, Moaudika-
i, IHTepIpeTaliil Ta aanTarfii.

[epcriekTHBOIO OAANBIIMX PO3BIJIOK K Y Cydac-
Hill XpUCTHUSHCBHKIN aHiMamii aHIIIHCHKOI0 MOBOIO,
TaK 1y pi3HUX 1HIIUX JKaHPAX PEJITiHHOTO TUCKYPCY
BBKAEMO JIOCTIDKCHHS BHSIBIB TPAHCTEKCTYallb-
HOCTIi, IHTEpPMEMialbHOCTi, MYIBTUMOAAIBLHOCTI Ta
IHTEPIUCKYPCHUBHOCTI.
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Liashko O. V. HYPERTEXTUALITY IN CONTEMPORARY ENGLISH-LANGUAGE

CHRISTIAN ANIMATION

The article examines hypertextuality in contemporary English-language Christian animation. It has been
determined that intertextuality in Christian animation as a ;’ype of modern sermon is a text- and meaning-
making category that forms the preaching genre through the paratextual manifestations, metatextual
interpretation, hypertextual transformations and architextual connections of the Sacred Tradition texts, as well
as by means of verbal and non-verbal textual borrowings belonging to other discursive practices and cultural
traditions. Hypertextuality in Christian animation is highlighted in the article as a connection that unites text
B (hypertext) with the prior text A (hypotext) in the form of a comprehensive transformation, modification,
transﬁztion, adaptation and expansion of a new hypertext at the expense of the preceding hypotext, as well as
a direct connection of any text with other texts through the use of hyperlinks.

1t has been found that the definition ohf hypertextuality varies depending on the research area of this concept
along with its scope of application. P iloﬁ)gical (as a type of connection between texts) and Information
Technology (as a structure of a nonlinear text) areas are the main research fields of hypertextuality.

1t has been determined that intertextuality and hypertextuality are subtypes of transtextual connections that
establish a text in explicit or implicit relationships with other texts. It has been proved that hypertextuality
differs from intertextual direct quotations, allusions and reminiscences in that the primary source undergoes
significant transformations, modifications, interpretations and adaptations. It has been found that the authors
interpretation, extrapolation and amplification of the short biblical texts are the manifestations of hypertextuality
in the analysed chil]eren 5 Christian animation. It has been highlighted that hypertextuality as a connection
of any text with other texts through the use of hyperlinks, enables nonlinear reading, listening or viewing
of the material in accordance with the needs or desires of users.

A promising area of further research is a study of diverse manifestations of transtextuality, intermediality,
multimodality, and interdiscursivity in contemporary English-language Christian animation.

Keywords: hypertextuality, intertextuality, quotation, allusion, reminiscence, hypertext, hypotext, hyperlink,
Christian animation, the English language.
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